This article examines the development of Hammarby Lake City in southern Stockholm on a former industrial, waterfront site during the 1990s. The setting may resemble global redevelopments of urban waterfronts and docks; however, Stockholm needs to be viewed against longer cultural, aesthetic and historical influences. This includes early twentiethcentury precedents rooted in civic and residential engagement with the modern and industrial shoreline. In addition, an informal human interaction with the abandoned southern Hammarby harbour evolved during the 1950s through reoccupation by an itinerant community of workers. Such forerunners have often been overlooked in dominant accounts of a late twentieth century dramatic transformation of industrial waterfronts. The article concludes that there is scope to align the theme of waterfront development more closely to the longer history of the twentieth century city. This perspective provides a useful counterpoint to the leading view of such spaces as an expression of late capitalism.
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Stockholm has a notable vista of waterfront buildings from the early modern mercantile of Gamla Stan, the stylish modernism of Kungsholmen to the twenty first century exuberance of Hammarby Lake City. Stockholm's old southern harbour, the rehabilitated site for 'Hammarby Lake City' boasts lakeshore apartments, waterside dwellings and public spaces.
With vistas continually framed by water, sometimes still, sometimes moving, these have been carefully planned to draw the gaze towards the open water and the extending horizon. 1 A few decades earlier we would have had a different experience. Hammarby was a declining industrial waterside district of warehouses, factories, engineering works, welding shops, vehicle breakers, and blue collar communities, often referred to as 'Stockholm's Bronx'.
Today ships no longer call, nothing material is made here: the place is the product. The visual and architectural transformation of Stockholm's southern harbour resonates with the broader international process that has seen docklands and port areas abandoned to be replaced by exuberant glass fronted residences with capacious waterfront views. This new urban style has often been claimed as the signature of late capitalism's entrepreneurial urban governance. 2 However, in Stockholm this international paradigm of waterfront redevelopment was foreshadowed by earlier precedents for this transformation that, unlike many other similar, recent developments, were rooted in a civic and residential engagement with the modern and industrial shoreline stretching back to the early twentieth-century. 3 The narrative of the extraordinary redemption of waterfront space by the late twentieth century often overlooks the important early overtures of this process. In Stockholm it was during the inter war years that the first vision of a refurbished waterfront landscape, cleansed of industrial detritus and redefined as social space with leisure functions, emerged. Although the rehabilitation of the southern Hammarby harbour during the late twentieth century appeared to resonate with patterns of spatial gentrification observed elsewhere, this article suggests that the engagement with the industrial waterfront in Stockholm long preceded its rediscovery in the aftermath of post 1960s port and dockland decline. 4 In so doing it draws attention to the complex and Stockholm's waterfront is often celebrated for its stunning position on the Baltic rim. 5 The city's island topography extends to a natural archipelago that has been described as the 'Venice of the North'. 6 Passing through in the late nineteenth century as part of his world tour, Ulysses Grant noted that a city teeming with bustle and life, so different from the languid torpor of the Venetian waterfront, was greatly misrepresented by this label. 7 Although Stockholm's waterfront situation was inherited from the late mediaeval centre, much of the city's modern shoreline was developed during the late nineteenth century. By the twentieth century wharfs and dock facilities had been constructed in central areas, serving the nation's quickly expanding export industry. A growing industrial presence on the modern shoreline never overshadowed residential and civic engagement with water, both parliament and the royal palace enjoy waterside aspects. Industrial waterfronts that were abandoned as rapidly expanding businesses moved to larger, or more convenient sites did not languish long before being transformed into attractive spaces for city dwellers. During the 1890s Sweden's expanding engineering and electrical industries spurred the rapid expansion of Stockholm's industrial harbours, such as at Katarinaberget, one of the city's most heavily used wharfs.
Residential property development followed quickly as new flats were built on the sharp rocky incline behind. These were pejoratively dubbed 'sky-scrapers', reflecting local concern that vernacular waterfront characteristics were under threat from a creeping Americanisation. 8 Thereafter civic and business leaders promoted architects whose work was sympathetic to the local style of waterfront building. 9 By the start of the twentieth century there was a strong consensus amongst architects, planners as well as property developers, that the city's growth should capitalise upon and enhance the natural shoreline situation, even where industry was present.
This consensus was consolidated during the 1930s, when the elision of land, water and human interaction accelerated noticeably. The architect, Sven Wallander, would profoundly influence the city's modern waterfront from the inter-war years. Son of prominent Empire', whose investment had rescued Atlas Copco from bankruptcy in the 1890s. The reach of the Wallenberg companies encompassed real estate, banking, engineering and manufacturing and they were alert to the potential profits from converting industrial into residential property. These shoreline plots sold very quickly and this market helped early twentieth century business leaders to reimagine the urban industrial waterfront.
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The more significant investment in residential development by the water in Stockholm came during the 1930s public housing programmes that gave early waterside developments new impetus. Echoing the central ambitions of Roosevelt's New Deal, the social democratic ascent to power in Sweden nurtured a vision of its citizens enjoying healthy pursuits and lifestyles. 12 In the United States this had generated a precocious, yet short lived, public intervention in the rehabilitation of San Antonio's industrial riverside, where a campaign to save the historic district from clearance was mounted by a local born architect, Robert Hugman. His now critically acclaimed 'San Antonio River Beautification Project' was adopted by the city and financed by the Works Progress Administration in 1939. 13 18 With his experience as a city architect, Wallander was a leading exponent of early public housing schemes in Stockholm. 19 As chief architect of HSB he was central to the ambition to improve housing standards throughout Sweden, which was reflected in Stockholm through the construction of functionalist architect designed flats, many occupying prominent waterfront locations. 20 With government guarantees for finance and land, HSB's interventions would quickly supersede earlier speculative building on the city's shoreline.
This process can be observed at Kungsholmen, an island in Lake Mȁlaren. Today it forms part of the historic central area of Stockholm City boasting high value, waterside residences and commercial facilities. The recent construction of waterfront properties promises luxurious city centre living 'on a site overlooking the constant maritime activity of Stockholm's waterfront'. 21 However, the first transformation of this 'old industrial basin' into an urban milieu of waterfront prosperity took place during the inter-wars years when HSB's purchase of land from private owners effectively transformed the area from a ramshackle collection of wooden dwellings, clinging to the rocky precipice, interspersed with narrow alley ways and rickety steps, all without access to electricity or sewerage. 22 The 1930s public housing initiatives dramatically changed the look, feel, as well as human interaction with, the 6 city's urban waterfront. 23 As chief architect for HSB, Wallander carried forward his earlier vision of the Stockholm 'Grand Canal' in developing housing for Kungsholmen, which would become one of the city's most prominent functionalist developments. The site featured ten storey apartment blocks on the outer edge of the steep site tapering down to the waterside where moorings for small pleasure boats and yachts replaced the rotting piers of the industrial wharf by the late 1930s. 24 This was a clear break with the inherited landscape of haphazard dwellings leading down to the murky water below. In its place Kungsholmen emerged as an idyll of aquatic urban tranquillity. As the connections to the milieu of workers' housing that it replaced were broken, the development at Kungsholmen came to reflect the central ambition of Swedish functionalist architecture to combine modernism with that important marker of Swedish folk identity: the natural landscape. 25 The marriage of land and water that took off during the 1930s with the construction of many new housing projects close to the waters' edge was as much an urban as a rural process. 26 It built upon a pre-existing appreciation of the city's shoreline by entrepreneurs and Södermalm's southern border is the Hammarby Lake and canal. Whilst the planning and construction of Hammarby Sjöstad has been extensively profiled, the site's earlier history is less well known. 28 Until the 1990s the harbour was a declining industrial waterside district of warehouses, factories, engineering works and blue collar communities, known locally as 'Gamla Lugnet'. The city's industrial waterfront slipped from public view after the Second World as civic authorities concentrated their attention on the comprehensive re-planning of Stockholm's inner areas. The modernist rebuilding of central Norrmalm was highly controversial and changed the urban landscape dramatically. 29 The emergence at the same time of internationally acclaimed suburbs such as Vällingby, deploying distinctive functionalist architecture, diverted public attention from older and industrial parts of the city.
Sweden's industrial harbours perhaps aroused comparatively less attention because of their The inner city harbour was an early causality of deindustrialisation across much of the western world. As observed by the American master developer James Rouse, Baltimore inner harbour in the United States had plummeted from a once thriving hub of the Caribbean trade, to neglect and detritus, with rotting piers by the 1950s. It soon became associated with moral decay, a place where most Baltimoreans feared to go. 33 With echoes of this experience, by the 1960s Hammarby harbour and the industrial hinterland of Gamla Lugnet were characterised by industrial contamination and alleged lawlessness. 34 The earlier economic growth of Gamla Lugnet, was short lived. Following its construction during the early twentieth century several industries, including General Motors, whose factory produced its first Chevrolet there in 1928, clustered around the area. The depression hit these and other industries hard, and whilst production resumed after the war, the harbour never expanded as anticipated, and faced competition from larger sites. Thereafter the area developed an ad hoc industrial landscape, where railways criss-crossed to access the wharf, but many structures remained under used and incomplete. A significant proportion of the land belonged to the municipality, but the southern part of the site, Sickla Udde, (Sickla Wharf) was privately owned by the railway company Salstsjöbanan AB, part of the Wallenberg business empire. World War, started a small mechanical workshop in Lugnet which they ran for more than thirty years. For them this was a valuable and rewarding workplace. Despite its dubious reputation they were at ease in the social ambiance of unplanned and haphazard buildings that compared favourably to the anomie of the sanitized inner city. As another resident reflected, 'the city is dead now. A city should crawl with people. But in town you just see drug addicts and the occasional frightened cinema goer'. 38 Gamla Lugnet offered space as well as sanctuary, evoking older ways of working and living by water that helped its inhabitants to negotiate the challenges of rapid urban and industrial change. Many residents survived on boat repair work and a number kept small pleasure boats in the old wharf. These activities connected them to a longer tradition of waterside sociability whilst occasional boat repair work on the city's public ferry service connected the residents of Gamla Lugnet to the city's blossoming culture of aquatic transport and pleasure. But in the main this community was hidden from view and forgotten by city planners whilst they worked amidst the industrial waste and ramshackle boat yards, without the worry of prying eyes, fussy neighbours or the scrutiny of public health officials. 39 This short-lived reoccupation of 'Gamla Lugnet' diverges from the common characterisation of such spaces as blighted by emptiness, abandon and moral decay and speaks to the contested historical experience of smaller communities that existed in the striated spaces provide by abandoned waterfront districts. 40 The Uruguayan novelist Juan Carlos Onetti's major work
The Shipyard memorably evoked the sense and feel of a similar marginal community eking a living out of the rusting remains of a Rio de la Plata industrial site. 41 In 'Stockholm's Bronx' the chaos of scrap yards, flashing torches from small welding shops, and industrial waste occasionally roused the attention of city authorities. In 1962, the National Council for Natural Beauty invited a celebrated botanist to survey the southern part of the site. Professor Karl Malmstron concluded that its environmental significance and proximity to a nearby nature reserve, into which the industrial community were now making inroads, be protected from further 'industrial exploitation' as a matter of urgency. 42 By 1970, the city planning authority noted that Malmström's warnings had gone unheeded with the nature reserve littered with burnt out vehicles and other industrial detritus. Whilst private owners Saltsjöbanan AB tried repeatedly to mobilise support for a comprehensive industrial plan, with office blocks and bespoke 'industrial hotels', the city authority continued to stall, advising that further structural and environmental investigation would need to be undertaken before such plans could be realised. businesses that rented premises on the site reflected this trend. 46 Amongst these new tenants were young residents of nearby and rapidly gentrifying Södermalm, who were drawn to 'Gamla Lugnet' by its plentiful supply of cheap property and rustic industrial atmosphere.
These new tenants were naturally welcomed by the private landowners who responded by quickly expanding office facilities on the site. several hundred thousand square metres of commercial space as well as public amenities. 48 The site was to be linked to the city via a tram and bus system, as well as by boat to the northern harbour area and Södermalm. 49 An invisible space for much of the twentieth century was quickly rebranded as a natural extension of nearby Södermalm. 50 Alongside its physical transformation, the development of Hammarby Sjöstad reflected a new departure for city-planning in Sweden. After legislative reforms in the mid1980s the arrangements for city planning were decentralised in the hope of stimulating new non-governmental actors, especially property developers, to play a part in this process. 51 This was mirrored in Stockholm city's departure from the earlier orthodoxy of integrated and centrally controlled planning that was intended to encourage the development of large scale competitive tenders linked to major events or festivals with global reach. This shift evolved against widespread concern about rising unemployment and deindustrialisation in the country's port cities. 52 The plan for the Olympic village was underscored by an ambition to militate against deindustrialisation by encouraging small enterprises from the media and communications sectors to locate in such areas. 53 The deregulation of Stockholm's historically stringent control of city housing development quickly elicited comparison with the international context of waterfront redevelopment; a number of commentators described the Hammarby Sjöstad as Sweden's 'Docklands'. This had parallels in a visual transformation of the country's other port cities, including Gothenburg and Malmö, where 'dirty industrial harbours' were quickly being revamped through the construction of residential amenities and marinas boasting 'the latest architecture'. 54 The international style 13 of a new way of living by the water offered the development the supposedly global panacea to ailing waterfront spaces. 55 Despite a rhetorical break with centralised approaches to planning, the business model for the development at Hammarby Sjöstad was less obviously deregulated. This was not unique to Stockholm, or Sweden, rather reflected a broader tendency of urban regeneration initiatives after 1980 to operate with a veneer of private capital and a thinly veiled reliance on the public purse. 56 Capital investment for the Hammarby project was largely drawn from the Stockholm City Planning Department and Jahn Inge Hagström, its chief planner and architect, keenly asserted that it was no replica of the waterfront urban entrepreneurialism observed elsewhere. Moreover, a large proportion of the new houses were developed by HSB the cornerstone of Swedish state planned housing from the 1930s. In contrast to London Docklands, the central idea at Hammarby Sjöstad was in fact to stymie, 'the ongoing and spontaneous transformation of the old harbour area to an area for speculatively driven office blocks'. This trend would be checked in order to enable a new plan that would 'show the unique possibility to shape the expansion of the central inner city with a waterfront vista'.
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The self-conscious and decisive approach to planning by water was intended to distinguish
Hammarby from the 'the market liberal and ad hoc planning in London' by connecting to 14 The tenacity of an architectural culture that privileged water arguably allowed the plan for the development of the southern Hammarby harbour to be celebrated as a local triumph over an international context in which speculatively driven and haphazard and postindustrial developments appeared to be ascendant. City architect and planner Alexander
Wolodarski also affirmed that Stockholm's engagement with water was no postmodern whim and in fact stretched back into the nineteenth century. 59 Drawing upon his experience as a Polish émigré and external observer of Stockholm's twentieth century development he noted that in contrast to continental cities, where the nineteenth century search for space and openness gave rise to the emergence of central public areas, in Stockholm this quest for civic space drew architects and builders towards the water. Thus the waterside was Sweden's equivalent of the continental piazza, which had long continued to attract, as he expressed it, 'quality architecture and prestige projects'. Visitors to Hammarby Sjöstad today continue to be struck by the distinctive aesthetic, architectural and social engagement with water. 64 The visual feel of the development bear out
Hagström's ambition to showcase the unique architectural possibilities of a waterfront vista.
This can be seen in the labyrinth of small aquatic channels, pools and streams that run through the settlement, as well as in the glass fronted, white rendered lakeshore apartment blocks. It has attracted affluent residents, some returning from the outlying suburbs and young professionals embarking upon a venture of chic, urban living. It presents an alternative to the lively bustle of nearby Södermalm, or the grand elegance of the northern and eastern residential areas. It offers a dramatically different environment to the traditional cityscape and has become a strong draw for aspirational middle classes keen to signify their success. 65 The commitment to environmental sustainability has made this development a magnet for environmental think tanks and academic commentators. GlashusEtt (Glas House One), the glass block housing the local interpretation centre, prominently displays photographs of visiting dignitaries. These reflect the strong global appeal of the area's ecological credentials.
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